THEORIES OF GENDER AND CULTURE

SYLLABUS

2007/2008

Seminar Friday, 13.30-15.15 hrs, room 8A12

Lecturer Dr. Kristine Steenbergh

Mail k.steenbergh@let.vu.nl

Course Blog http://www.thinkinggender.edublogs.org

COURSE DESCRIPTION

This course provides you with an overview of modern and contemporary theories of gender and their
applications in the analysis of culture. Reading and thinking critically, you will familiarize yourself with a
variety of perspectives on the role of gender in culture. You will learn to use these theories in your own
work. The emphasis will be on the analysis of literature, but we will also look at film and popular culture.

CONTENT

The content of this course ranges from Virginia Woolf to Donna Haraway, from gynocriticism to
cyborgs, from socio-historical to postcolonial theories of gender. We will consider such topics as the
canon, écriture féminine, masculinity, and the body. After this course, you will be equipped with a
toolbox of concepts to use in your further research in the master Gender and Literature.

LITERATURE
The theoretical reading material will be made available on Blackboard; primary works of literature to be
announced in the first week of class.

MODE OF ASSESSMENT

Active participation in class (this includes seminar preparation, blog posts and assignments) (25%), class
presentations (25%) and a final essay (50%). You need to have completed all these assessments in order
to receive your final grade and pass the course.

THE RULES

Please note that class participation does not mean signing the attendance list only. This is a theory
course which aims to stimulate you to think critically. It is not enough to read through the reading
material, you need to process it, reflect on it, and to think about how you could apply these theories
yourself. The learning process involves class discussion and cooperation with your fellow students. It is
therefore of the essence that you come to class prepared to engage in discussion. That means that you
need to have read the material on the syllabus for that week’s class, and that you need to have
prepared answers to the discussion questions.

If you have not prepared, tell me in advance of the class. You may sit in on the seminar, but you will
not be registered as having attended. You may miss three classes (either by being absent or by not
having prepared) over the semester. If you miss more classes, you will need to hand in an extra
assignment.

If you are ill or there are personal reasons why you cannot come to class, please inform me in
advance. In that case, you may make an appointment with me to discuss any questions you have on the
material you missed.

The course weblog Thinking Gender (http://www.thinkinggender.edublogs.org) is one of the environ-
ments in which you will discuss the challenging material on this syllabus. Each week (except for weeks |,
8, and 15), | will post a discussion question about the material for the next week on the blog. These are
intended to help you with your preparations for the seminar. You are expected to formulate your own
answer to the discussion question in preparation for our seminar discussions each Friday.

For three discussion questions, you need to write a short response on the course blog. You can pick
which questions you would like to respond to, as long as you have responded to a total of three
questions in week 4. For more information, see the document on the course blog in Blackboard.

The course blog is not only intended for these discussion questions. It is meant as a tool to help you
in your leaming process. It is the place to ask questions, to write comments or observations, and to help
each other understand the theoretical material.
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In the class presentations, you will be asked to present an object that we can look at in class in 10
minutes max. (a poem, a film fragment, a commercial or advertisement, etc). After that, you will analyse
that object from the perspective of the theory that you signed up for (max. |5 mins). A list where you
can sign in for presentations will be on my office door in the first week of course. Signing in for the |0
themes discussed in this course works on a first-come, first-served basis. If you would like to do a
presentation on French Feminism, for example, sing up for a presentation in week 4.

In the final essay (3000 words) you either analyze an object from the perspective of one or more
theories discussed in class, or write a theoretical essay in which you reflect on the theories themselves.
Hand in your final essay both in my pigeonhole at the VU, and in the digital dropbox in Blackboard. The
deadline for the essay is Friday 21 December, 12..00 hrs. Essays handed in after the deadline will not be
accepted. If you have a valid reason to miss the deadline, please inform me a day in advance.

WEEK 1 | INTRODUCTION TO THE COURSE
7 September 2007

What is gender theory, and how does it relate to such concepts as feminism, women’s studies, and
queer theory? How do these terms, in turn, relate to the study of literature and culture in general?

'WEEK 2| WOMEN&WRITING
. 14 September 2007

1. Virginia Woolf, A Room of One® Own (1929) [recommended edition: Penguin Books, A Room
of One@@ Own and Three Guineas — edited by Michéle Barrett (second-hand) or Julia Briggs
(new, €11.99)].

éWEEK3| FEMINIST CRITIQUE AND GYNOCRITICISM
. 21 September 2007

1. Elaine Showalter, Chapter |, ‘The Female Tradition’ from A Literature of Their Own (1977)
2. Elaine Showalter, ‘Toward a Feminist Poetics’ (1979)
3. Sandra M. Gilbert and Susan Gubar, selections from The Madwoman in the Attic (1979)

WEEK4| FRENCH FEMINISMS
. 28 September 2007

1. Héléne Cixous, ‘The Laugh of the Medusa’ (1976)
2. Julia Kristeva, from Revolution in Poetic Language (1974)

3. Ann Rosalind Jones, ‘Writing the Body: Toward an Understanding of L’Ecriture Féminine’
(1981)

éWEEK5| MASCULINITIES
. 5 October 2007

1. Selection from Robert Bly, Iron Jhn: A Book About Men (1990)
2. Selection from R. Connell, Masculinities (2005)

éWEEK6| GENDER AND FILM STUDIES
. 12 October 2007

1. Laura Mulvey, ‘Visual Pleasure and Narrative Cinema’ (1975)
2. Shohini Chaudhuri, ‘The Male Gaze’ Feminist Hlm Theorists (2006)
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éWEEK7| APPLYING THE THEORY
. 19 October 2007

1. Charlotte Bronte, Jane Byre (1847)

éWEEK8| READIN G W EEK

. 26 October 2007

There is no class during reading week, so that you have time to catch up with your reading, and to
prepare for the final 8 weeks of the semester. The blog will of course stay online during this week.

éWEEK9| SEXUALITY AND QUEER STUDIES
. 9 November 2007

1. Judith Butler, selections from Gender Trouble (1990)
2. Eve Kosovsky Sedgwick, introduction from Between Men: Endlish Literature and Male
Homasocial Desire (1985)

WEEK 10| THE BODY
' 2 November 2007

1. Iris Marion Young, ‘Throwing Like a Girl’ (1990)
2. Donna Haraway, “A Manifesto for Cyborgs: Science, Technology, and Socialist Feminism in
the 1980s” (1985)

WEEK 11| DECONSTRUCTIONS
. 16 November 2007

1. Joan Scott, ‘Gender: A Useful Category of Historical Analysis’ (1986)
2. Selections from Pierre Bourdieu, Masculine Domination (2001)

WEEK 12| GENDER AND POSTCOLONIALISM
. 23 November 2007

1. Spivak, ‘Three Women’s Texts and a Critique of Imperialism’ (1985)
2. Jean Rhys, Wide Sargasso Sea (1966)

WEEK 13| THIRD WAVE FEMINISM AND POPULAR CULTURE
. 30 November 2007

1. Angela McRobbie, ‘Postfeminism and Popular Culture’ (2004)
2. Kristyn Gorton, ‘(Un)fashionable Feminists: The Media and Ally McBeal’ (2007)
3. Ariel Levy, ‘Female Chauvinist Pigs’ (2005)

WEEK 14| APPLYING THE THEORY
. 7 December 2007

This time, it’s your turn to apply the theories we covered in the course to a primary work, like we
did in week 7. This class will be entirely run by you and your fellow students.

WEEK 15| REVISION
. 14 December 2007

Your final chance to ask questions and discuss issues you want to know more about!



